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INSTRUCTIONS

1. Answer all the questions.

SECTION A: JAZZ THEORY

QUESTION 1

Complete the following table by filling in the functional category for each chord in the

given key. (4]

Key Chord Functional Category
Example: | G major Am7 Subdominant

F major Bbmaj7
A major G#m7b5
Bb major Cm7
C major Cmaj7

QUESTION 2

Using "Parker Changes’ discussed in class, provide alternate changes for a blues in C:
[12]

QUESTION 3

Add passing chords (and a resolution chord) and analyze the entire progression using
roman nuinerals: [S]
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QUESTION 4

List ail the available tensions on a dominant chord;

QUESTION 5

Supply any 4 modal interchange possibilities in the key of F minor:

QUESTION 6

Notate the following modes and add key signatures:

a. CH Locrian

f)

& P
I_I_

e

b. FPhrygian
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c. B Dorian
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d. Glydian
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QUESTION 7

What form was adopted in the example below, and how many bars is the form excluding the
introduction”. [4]
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QUESTIONS

Voice lead (he [ullowing progression using the concept of hatmonic continuily, also

provide root motion. [7]
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Total [56 Marks]



SECTION B: AFRICAN MUSIC THEORY

The question paper has 6 questions in total: 1A or 1B, 2A or 2B, 3A or 3B. Answer any ONE
guestioninl, 2 and3

QUESTION 1A

Discuss the points forwarded by Agawu (2006) in the article ‘Structural Analysis or Cultural
Analysis? Competing Perspectives on the Standard Pattern of West African Rhythm'. In your
discussion do also indicate if Agawu’s engagement yields new understanding in the study of
African music?

[18]
OR
QUESTION 1B

What is the value of Theory in African music studies? As you provide an in-depth response to this
question, refer as much as possible to Lucia (2007) ‘How Critical is Music Theory’. For a nuanced
discussion, your response could consider other positions and approaches forwarded by other
scholars.

[18]
QUESTION 2 A

tn The Theory of African Music Vol. 1, Gerhard Kubik (1994) examines multi part singing from a
range of African communities in East, Central and Southern Africa. Summarize and paraphrase the
contents of this chapter. Then provide critical commentary on the value of the discussion he
makes in advancing theories of analysis of African music.

[18]

OR
QUESTION 2 B

QOutline and critically discuss the main points in Rycroft's article ‘Nguni Vocal Polyphony’ {1975).
What insights does his discussicn lead to in the light of the ongoing discussions on theoretical
issues relating to African music? Given the article’s date; are there new approaches to theorizing
African music? To what extent to you {dis)agree with his approach? -

[18]



QUESTION 3 A

In what ways does Mantle Hood's theory of Bi-Musicality (1960) hold relevance for theorizing and
performing African music? Refer to his discussion as much as paossible and apply to specific African
music examples for illustration.

[14]
OR
QUESTION 3 B
iohn Blacking's How Musical s Man (1973) advances a theoretical position that somewhat centers
the “human” aspect to music studies. Discuss the theoretical positions advanced in this scholarly
worl and evaluate its importance in the developing field of music studies in Africa, in particular.
(14]
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